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The Development of Music Creation
With Analog and Digital Systems
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Abstract

This article of The development of music creation with analog
and digital system has presented the format and development of analog
and digital music creation from the beginning to the present.
Demonstrate the process of creating music, Working equipment, Method

of work both in analog and digital systems.
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Tsunsudimumesuuasufiuned nstufinuiazadinsgnasludaunsadise
A3ely Srunuunsafiannsovieuldtueg fuanauifvarsenaisenile
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goulfuasinuwes Iisuauisuegraunludagiu 1desann
$raesgunaailuagiletuiindealfvunoufinnesldionun fafines
lwlalusiwaies smaluswawes 1Wusy Feelinuynidouasndnauns
amnsnvilddenoufiumesifisandsaien Jagtuivenduisdinuiees
unanglidentd usiiidunfeuldauegfasu

- Logic Pro (¥83A18 Apple) - Studio One (¥®4A18 Presonus)

- Protools (93A18 Avid) - Cubase (¥99A1Y Stienberg)

- Live (v09p18 Ableton) - Digital Performer (¥94A78 Motu)
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AN 8 DY IUTNANLEAIHALUUNTINANVBILUTWNTUTAIWLDS Studio One
(#1311 : https://www.presonus.com/products/Studio-One)

inariiay agAla (Desktop Studio) yaLUasud1fnyveanisiia
wariey agale FUINNSTUIEN 3M LBnN1SWEANUTA (Reel Tape) v17n
287 @wutufinidssdioiniesnauzden dafunsa 24 unsa)
NMIHERNUNAILAzAUAT IS gIHAnAsluLUUAT Tineg i
Fufin1sdaidesfiviaanvuntuiinaserfafadiunindu wniesile
wavgunsallumsvhnumasaniiaseglursirinuagiisin Gumldieuas
f1A1gnas udnuAmuazdsEAnsnwndugetu vilfanunsademalsld
$8tu auazaanlunistufindoawagndonasluszuuAivaiies
vinlinaudesnisszuuiuiindeswuuusuzdonaey 9 weld iung
nstufindsdduszuuadnaiiaiudangugs iauldsna ldeaude
LavazAINAUTEBE1aNN MeRouiumesiisuaiondsr wazgunsaifisdy
pt1900fle BulnesiNa YanduwlIs FiAtulees Aduasa 9171 luga

a

Tfdumasina uatines Tnwes wazaunsaldu q aruuwdazdanisla
[
fl
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https://www.presonus.com/products/Studio-One
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P o 1 (3= a |
AN 9 FPYILAANYIBU ﬁﬂﬂI@LLU‘U\‘i’]EJ i

(i ; https://www.acousticsinsider.com/flat-frequency-response/)

n1sdufinidesuuunausian (Acoustic Analog Recording)
AONANN1TT bAoELNY (Diaphragm) veslulasiduduanuiudsunlas
YDILTIAUBINEA (PAULEBIIUBINTA Acoustic Sound Waves) hagTuyinLades
VALAULTIUNINL N D UVDIAAULFYIAIUUED LYY TUNIOWHULAE S
Phonograph @aldiduduianistuiiniuluniusesesunudes vsemdsa
WUAEEY Faldn1sTuDIaIULLOULLILIAAN

Tunrstufineremuuilingn (Magnetic tape) Aauldssduaziiiou
laozunsy vaslulasiny wazgniudswiunszualviiifinistuas
@upduldes) wazidswduauinuaivan (Magnetic field) Niln15Uuas
% 1 < LY} d'* I3 v L dl' a
msudantiin (Electromagnet) wan Fadunisadismunuuesnaudss
Aefuliaan (Magnetized Areas) vunatafnmuiunsisiwanfianuuu
Ravoeu d2un1518undu (Playback) ¥t anuunouraannifnaeis

% [y LY = a o d! 1 1 < Y] v
nsdeunauainnisiuiinlaeiilaogunsuvesalnedslug nandudasig
ANULUAEULUAIUDILSIAUBINTA LNBLNAAAULASILWLSLADY
Aawds@Isaas19ia83TnsneSiannsedind wazdnaingunsal
urt0g19lalaense tau Jadwansludn (Electric guitar pickup)
L= = (% ¢ . (4 14 a

N30LATBIHATIELEY (Eynthesizen) laglidasldornafinlunszuiu
ANSOALAYY UBNLAYIINLASINTNAUASADINITEADY VLTINS TUTN
Recording Sessions Lty


https://www.acousticsinsider.com/flat-frequency-response/
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Multitrack Synthesizers
Desk Out | Samlers Drum Maachines

Preamp Signal

i

Sub Direct
Output | Output

et Analog Mixer

Main
Output

Line Input Mic Input

Tape
Input

win__ Out In; 4_\om

Mixd. Eadphone )
et Amplifier Dynamic
Multitrack Processor

Y

&
Desk Equalizer
Effect Unit
Monitor Speaker &
Amplifiier

P o 1 ' ¢ L= = a [3
A 10 fregemsdegunsaliiieduiindedluaglowuuausion
(#11 : oy 355 dseutiuni, 2562)

n1sUuNntdssuuuflIfNna (Acoustic Digital Recording)
Wunsuwlasdyarandeswsuzdoniiuianlulasiny wassuidndy 9
TiilugUuuuddda drenseuiunisAruInniefaiay (Digitization)
vilsuanunsaTufinuazdedyaya (Transmitted) Faedofinans (Media)

a a

finsvnemannvans uaziiuszansnings

n1sdufinuuudisia tivdeyatdedisynuesavgiudasy
(yaswa1iu0) oidusunuvosfeegy (Samples) vasaruninenau
(Amplitude) v03dyeyautdes (Audio Signal) ivaaiaanvedeeiininfuy
fi§ns1n15guiietie (Sample Rate) luminusantsriiyvesuywdaiuisa
Sudnavosnsvieiilosoadesld

nstufinuuuadvaiduiidedoindauninganiinstudinuuy
wouzdan s1zIndalugnAeduu Higher Fidelity (N15MBUALBIAIUD
Frequency Response %38 ¥8ULYANE9I1U Dynamic Range) JUWUUARA
(Digital Format) assadesfunisandequainlagaduegiann Seay
AedulunisdufiniBesnuvnourden #aidossunau (Noise)

warn1ssunlauatnmausksiranlwiln (Electromagnetic Interference)
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Tuvaiziaundy (Playback) wagmsidenanmyesszuunaln Wielinnstiga
Fovnetuiudenansildcuin (Storage Medium)

Adviaendle (Digital Audio) azfosgnuiainduiluguiuuiouzdon
sgninenisiaundu neudiazirluldfudTnanioyila (oudspeaker or

Powered M= [
Loudspeaker ® @
System @ @

earphones)

@ : f"?; =

e e

Computer

ARARARAR

)
Q To Outboard Gear/Console From Outboard Gear/Console
Line Level Inputs Line Level Qutputs

Al 11 fegensdegunsaliletuiinidesluagilouuufivia
(#1311 : https://sonicscoop.com/2013/10/02/review-ua-apollo-16-by-

brian-bender/al6-connections-typical/)

nsasuassanuaussugadagiuiuiuuazlifemnisinauniiiey

° ! a v = o = ' | LN = !
WinstauauaITuiinidesdndeld uu nNaeayn (Drum kit) Fedrulng)
< a a < Sy Y o = 1 = d‘ =
zilufaluinasionndeldduiinnassaned nistATasnuns
fdoIn1sAuiitAvianizdl winddssuin ynegiaaiuisaiale
lupauiiowes wazAunmvendesiiliunfldunndiaainnisldinsesnuns
TUAU UNUIMTDIUNAUATITS 9 dulzUdsulunielifiunuiniay
lugaainnssunisudsmnadlugandvail lanyniudimuiluedesinisy
NsAnfuwaziinunved Al (Artificial Intelligence) nsafsenintyaiusshivg
Indnanasisanulasunuasnsslugdnaseuulanluynaiu vngeamnssy
Tunianun3fguiu Al Adudrunfiunuilugeannssuauaswazduiiia


https://sonicscoop.com/2013/10/02/review-ua-apollo-16-by-brian-bender/a16-connections-typical/
https://sonicscoop.com/2013/10/02/review-ua-apollo-16-by-brian-bender/a16-connections-typical/
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